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FADE | N:

| NT. DI NER - MORNI NG

JAME and M CHAEL, md-twenties, sit silently ina mldly
busy Washi ngton, DC diner. Both attenpt to maintain

meani ngf ul eye contact, but keep breaking to nervously sip
on coffee or take a bite of WAFFLES. Jami e ends the sil ence.

JAM E
You don’t have anything you want to
say?

M CHAEL

| think I need sone nore tine to
process this.

JAM E
Take all the tinme you

M chael interrupts.

M CHAEL
Are you really breaking up with ne
over waffl es?

JAM E
(di sm ssively)
| just wanted coffee.

He puts his head in his hands.
M CHAEL
Three wonderful years ends during
t he nost inportant neal of the day.

The waiter approaches the table to see if anyone needs
anything, as his job requires.

WAl TER
How i s everything? Can | get you a
refill on anything? Mre coffee.

M CHAEL

Everything is not great...
He leans in close to check the waiter’s nane tag.
M CHAEL ( CONT’ D)

Jeff. Qur relationship is falling
apart.



JAM E
W' Il just take the check pl ease.
Thanks.

M CHAEL

| could actually use sone nore
whi pped cream Jeff.

WAl TER
1”11 be right back with both of
t hi ngs for you.

The waiter exits, unfazed. This isn’'t the weirdest thing
he’s seen as a server.

JAM E
This is for the best, Mkey. You
need to shake things up. W're in a
rut.

Beat .

JAM E ( CONT' D)
You're in a rut.

M CHAEL
Yeah, but | like ruts. Ruts are
conforting.

JAM E

Adults don’t |ike ruts.

M CHAEL
| honestly don’t even know what
you' re tal ki ng about right now.

JAM E
You never try anything new. | don’'t
want to know exactly what 1’|l be

doi ng every single Tuesday night.

M CHAEL

(i ncredul ous)
s that what this is about? You
don't like live-tweet Tuesdays?

JAM E
| don’t like that we’re not even 30
and we already have a set routine.

M CHAEL
| prefer to think of it as
stability. Adults do Iike
stability.



He fills his nmouth with a bite of waffle, needing the
confort that only breakfast can bring.

JAM E
| shoul d go.
Beat .
M CHAEL
(nmouth full)
| don't like this
JAM E
| know. |’msorry.

The waiter drops off the check as Jam e gets up to | eave.
M chael is dunbstruck as the waiter gives Mchael sone nuch
needed whi pped cream

| NT. M CHAEL’' S APARTMENT LI VI NG ROOM

M chael cones home from his devastating breakfast to find
his roommate JULES, |ate-twenties, with an indoor kid
sensibility, painting custom ACTI ON FI GURES.

She doesn’t | ook up to address M chael’s return.

JULES
Vel cone hone.

A concentrated effort to add the perfect blue to the
figure s eyes.

M chael inserts hinmself into her space.
M CHAEL
Life is over. |'mbroken. | don’t
know what to do.

JULES
Bl ow on this.

She holds up the freshly painted figure. He bl ows.

M CHAEL
That was ki nd of soot hing.

Beat .

M CHAEL ( CONT’ D)
But |'mstill broken.



JULES
But at least | have a dry butcher.

She holds it up in the light to examne it.

M CHAEL
Yeah.

She gently puts down the figure.

JULES
What’ s going on? You didn’t even
make a dunb j oke about ny dry
but cher being a euphem sm

M CHAEL

Jam e just broke up with ne.
JULES

| thought you were at breakfast?
M CHAEL

Yep.
JULES

She broke up with you over
breakfast? The nobst inportant neal
of the day?!

M CHAEL
Waf f | es.

JULES
G D waffles? What a nonster.

M CHAEL
| love that nonster. |’ m/| ost
w t hout that beautiful nonster.

JULES
Look, you're going to be fine.

He’s not buying it.
JULES ( CONT’ D)
You will be. O naybe we should
just get sone cats.

M chael | ooks at her |like he couldn’'t care | ess about
anyt hing she’s saying right now.



M CHAEL
She’ || change her mnd. Right?
JULES
| don’t know, dude. What were her
reasons?
M CHAEL
She said | was too predictable,
unadventurous...in a rut.
JULES

Oh yeah, | could see that.

M CHAEL
(feeling betrayed)
How. Dare. You.

JULES
| don’t see why that’s so nuch of a
shocker. You don't Iike
uncertainty, or excitenent, or
real |y change of any kind.

M CHAEL

Are you breaking up with ne too?
JULES

Nah, you're stuck with nme. This is

for life.
G ves Mchael a hearty slap to the shoul der.

M CHAEL
Thanks.

JULES
This is for the best. You were
al ways saying Jam e was a selfish
girlfriend. She drove you crazy.

M CHAEL
Yeah, but at |east her crazy was
consi stent and conforting.

Jul es has stopped |istening, resum ng her painstakingly
intricate painting. She finally realizes she should respond
to the silence.

JULES
Totally. Like I said, youll be
fine.



| NT. BEDROOM - AFTERNOON

M chael is clearly down in the dunps, spending his tine in
bed with enpty beer cans scattered beside him

-- Mchael passes the tine by laying on his back, throw ng
up his pillowin the air and letting it land on his face
wi t hout f1linching.

-- Searches i Tunes for Adel e songs.

M CHAEL
(crying)
Sonetines it lasts in | ove. But
sonetines it hurts instead.

-- Stares blankly out of his bedroom w ndow. After severa
seconds he notices his neighbor doing the sane. Jul es wal ks
in while the two are still making eye contact.

JULES
(cauti ous)
Hey, M ke. What are you doi ng?

M CHAEL
Do you think Jam e broke up with
M. Epstein too?

He points to the clearly |onely neighbor just across the
way.

JULES
No...l think he’'s just a weird,
wei rd man.

Beat .

JULES (CONT’' D)
He still has sone of ny baseballs I
hit into his yard |ast year.

M. Epstein places his hand flat on the wi ndow and sm | es.
M chael quickly turns to face Jules.

JULES ( CONT’ D)
Seriously, you doing OK? |’'ve been
hearing a |l ot of enotional singing
com ng out of your room More than
usual .

M CHAEL
|"mstill broken and only Adel e can
put me back together again.



JULES
Totally. But maybe you just need to
get out of the apartnent?

M CHAEL
Not i nt erest ed.

M chael flops down on his bed.

JULES
That’s old M chael talking. You
shoul d be the new "I’ show Jam e
who' s boring" Mchael. Let’s go
out .

M CHAEL

| don’t know, there' s probably a TV
show on toni ght.

He throws his pillowup in the air, letting it fall directly
on his face. He leaves it there.

JULES
There's always a TV show on. That’s
how TV shows worKk.

Jul es renoves the pillow from M chael’s face.

JULES ( CONT’ D)
| don’t even want to go out. It’s
just what friends do when a friend
gets broken up with. | convince you
to go get laid or whatever.

M CHAEL
| prefer whatever.

JULES
We can do whatever. Be ready for

what ever at 9...and cl ose your
bl i nds.

M. Epstein is openly crying in the window in the background
and has renoved his shirt for no reason

| NT. HOUSE PARTY - NI GHT

A small, but trendy, DC row honme is filled with twenty

sonet hings falling back on old college habits. Loud drinking
ganmes like flip cup and beer pong are at the center of the
exci tenent.



A stranger

M CHAEL
You know this isn't nmy scene. |
t hought we were just grabbing sone
dri nks.

JULES
That’'s what we’re doing. W’ re al so
hangi ng out with a bunch of
strangers who are al so grabbing
sone drinks. Fromthe sane keg. In
the sane |iving room

i nvades their personal space.

M CHAEL
| hate strangers and |iving roons.

JULES
Nobody hates living roons. Living
roons are the best roons. It’'s
where we |ive.

M CHAEL
Fine, but | still don't I|ike
strangers.

JULES

Then | suggest you nmake sone of
t hose strangers your friends. You
like friends don't you?

M CHAEL
Not at the nonent.
JULES
Geat attitude. Jame’'ll be

craw i ng back any second now t hat
you' re tons of fun.

She’s very proud of herself.

Commotion clinbs to a roar near the flip cup table.

per ks up.

M CHAEL
Fi ne. Watever. Just prom se you’ |
hang out with ne the whole tine.

JULES
Where am | gonna go? | don't |ike
it here any nore than you do.

M CHAEL
Thanks.

Jul es



JULES
Let’s play sone flip cup

M CHAEL
No thanks. |1’'d rather just hang out
over here where it’s alittle

qui eter.

JULES
Ok, but I'"'mgoing to go play flip
cup. Not because | like it, but

because |’ m conpetitive.

She bolts into the mddle of the party and is i mredi ately
the center of the fun. Mchael is left to explore a nearby
bookshel f on his own.

M CHAEL
(to hinsel f)
Jam e woul d have | oved this
bookshel f.

Beat .
-- Mchael checks out a couple of the books.

-- He stacks themup as high as he can get themuntil they
crash

-- Tries balancing one on his head while wal ki ng the runway
i ke a real nodel

SAM (mi d-twenties) casually wanders over to M chael and the
bookshel f.

SAM
Can you recommend any good books?

The book on M chael’s head cones crashing to the ground.

M CHAEL
(flustered)
Oh, um no. Not really.

SAM
Oh | get it. Youre trying to keep
all of these great books to
yoursel f. Smart.

M CHAEL
No. You can have one.

M chael shuffles around the bookshelf quickly, and hands the
girl a book titled "I, Robot." It’s not graceful.
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SAM
Isn't this a novie?

M CHAEL
Al'l of these books are novies
actually. Every single one. It’'s a
little unsettling.

She puts the book back on the shelf.

SAM
| really just cane over here to
talk to you anyway.

M CHAEL
You have a thing for |onely guys
who aren’t having any fun?

SAM
You’' re not having any fun?

M CHAEL
l"’mhaving a little bit of fun now

M chael flashes a sincere snmle to the girl who's already in
the mdst of returning flirty eyes in his direction. There's
a loud CRASH fromthe heart of the party.

CROVND
Ch!

M CHAEL
VWhat was that?

Jul es cones racing over to Mchael and his new friend. She's
out of breath.

JULES
(hurried)

We shoul d go.

M CHAEL
VWhat ? Why?

Jul es notices Sam

JULES
Oh hi, I"'mJules. | really |ove
your bag.

SAM
Oh thank. ..

Jules interrupts.
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JULES
(to M chael)
We. Should. Co.

M chael turns to Sam trying to cone up with the perfect
words to say to her so she knows he’s interested in her.

M CHAEL
Goodni ght | guess...hope you enjoy
t he book.

SAM

It’s already back on the shelf.
Maybe we coul d just go see an
actual novie?

M CHAEL
Yeah, definitely.

The two stare at each other. Sonething s definitely supposed
to happen at this part of the conversation, but nothing
does.

M CHAEL
Xk, well 1'll see you | ater.

Jules frantically and forcefully grabs Mchael to get out of
what ever situation she’s in. Samis left all alone and
conf used.

SAM
(to hersel f)
Bye.

| NT. LOCAL DI VE BAR & CAFE

M chael sits alone drinking a nocha and sketching comcs in
hi s notebook. OQther patrons sit silently nearby on their
Appl e Macbooks. The hipster waitress with short hair and
beauti ful sleeve tattoos approaches.

WAl TRESS
How i s everyt hing?

M CHAEL
It’s good thanks. Actually, can
get, like, a shot of whiskey to go
with this?

WAl TRESS
Sure thing. Tough day?
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M CHAEL
(def eat ed)
It’s been a day.

WAl TRESS
Be like that cat in the tree. |’1
be right back with that.
She turns to | eave.

M CHAEL
Cat in the tree?

She turns back.

WAl TRESS
(1 aughi ng)
Hang in there.
M CHAEL
Right. 1"l be hangi ng.

The waitress takes off as M chael continues sketching in his
not ebook, trying to perfect his piece. He pretends to text
on his phone occasionally so he doesn’t | ook [onely to
everyone el se who couldn’t care | ess. The waitress nakes her
hi ghly antici pated return.

WAl TRESS
Here’s your whiskey. Just let ne
know i f you need anything el se.

M CHAEL
W1l do, but I'’m hoping just the
one shot will do the trick.

SAM wal ks by to find her own table, just next to Mchael’s.
She spots himand his drawi ngs i n passing.

SAM
Drawi ng for work or drawi ng for
pl easur e?

Beat .

M CHAEL
(hesitant)
Me?

SAM
Oh no, sorry. This is so
enbarrassing. | just talk to nyself
in a conversational tone sometimes.

( MORE)
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SAM ( CONT’ D)
Even ask nyself questions. Though,
if you feel |ike you have an
answer, |1’'d love to hear it.
M CHAEL
Ch ny gosh. You're from..the
party. I’msorry. Small worl d.
SAM

You don’t renenber telling ne to
nmeet you here today?

M CHAEL
No.

SAM
W were going to run away together.
Start a new life in Mexico. None of
this is ringing a bell?

He finally catches on.

M CHAEL
Ch, yes. O course, I'mjust a
little tired. I was up all night
trying to | earn Spanish
She | aughs.
SAM
Are you going to invite ne to sit
with you?
M CHAEL
O course.
Beat .

M CHAEL ( CONT’ D)
Wuld you like to sit with ne?

SAM
So ki nd of you.

Sam sl ides her seat over to his table before he knows what's
happeni ng. She is sitting closer than a near-stranger should
be.

SAM
So to the original question:
busi ness or pl easure?
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M CHAEL
It’s both, kind of. Though | get
nmore pleasure out of drawi ng than |

do noney.

SAM
Ri ght on. Can | see what you got
t her e?

M CHAEL

| don’t know. Nothing s finished.
It’s basically just doodl es.

SAM
| am a doodl e aficionado. Let’'s see
t hese things.

M CHAEL
(still hesitant)
Kk, sure.
SAM

These are pretty good. As an

afi ci onado, you know I’ m not j ust
bl owi ng snoke. \Were would | have
seen your published work?

M CHAEL
Unl ess you happen to subscribe to
the free Col unbi a Hei ghts Weekly
Gazette...nowhere |’ d inmagine.

SAM
(hyperbolic)
You nmean THE Col unbi a Hei ghts
Weekly Gazette?! The one just
sitting outside of select Metro
stations? | can’'t make it through
my day without it.

M CHAEL
You' re making fun of ne.

SAM
No no no. | amnot. |’ve never read
it, but I"lIl be sure to pick one

up.
M chael pulls his work in close to him Enbarrassed.

M CHAEL
You don’t have to, it's kind of
enbar r assi ng.
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SAM
| think it’s pretty cool. One m ght
even say it’s kind of cute. Not
exactly sexy, but cute.

M chael takes a quick, nervous sip fromof his whiskey.

M CHAEL
That’'s very sweet, thank you.

SAM
No, thank you for sharing your gift
Wi th an al nbst stranger.

She spots a second notebook behind the one Mchael is
currently working in.

SAM
(poi nting at not ebook)
What’s in that one?

M CHAEL
Oh, not hing. Just sonething new
| ve been working on.

SAM
For wor k?

M CHAEL
No, just for nme. | don’t think it’s
the kind of thing my work would
like.

Sam grabs the notebook, w thout even asking this tine.
M chael only briefly protests, feeling nore confortable with
her now.

SAM
These are fun. Do you think they' re
fun?

M CHAEL
| do, yeah.

SAM

Then | bet that silly paper would
think they’'re fun too.

M CHAEL
| don’t know about that. ['1]
probably just keep handing in the
usual el ephant and donkey politi cal
stuff. | know they like that.
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SAM
| think it would be worth the risk.
But what do I know? |I'’mjust a
doodl e afi ci onado.

The waitress conmes by to check on the table. Surprised at
t he presence of another human being with M chael. M chae
t akes the notebook back, and closes it underneath the one
he’ s working on.

WAl TRESS
You have a friend? Here | thought
you had just been pretending to
t ext someone this whole tine.

M CHAEL
O course not.

SAM
He doesn’t have ny nunber.

M CHAEL
(reboundi ng)
| was texting sonebody el se.

WAI TRESS
Sure, yeah. Can | get you sonething
to drink?

SAM

"1l keep it sinple, one of
what ever is on tap pl ease.

M CHAEL

(to waitress)
| actually have to head out soon.
1’1l take ny check when you get a

chance.
WAl TRESS
No problem 1’11 be right back.
She | eaves.
SAM

You' re always |eaving ne? | thought
we had sonet hi ng speci al .

M CHAEL
Ch, no. It’s just that 1’ m having
unch with nmy parents before work.
And | have a deadli ne.

M chael points to his notebook.



SAM
For the CHWG | get it.
M CHAEL
CHWG?
SAM
The Col unbi a Hei ghts Weekly
Gazette. | was pretty sure people

call it that.

M CHAEL
Il try to get that started at ny
next neeting.

He checks his phone for the tine.

M CHAEL ( CONT' D)
...that’'s in less than three hours.

SAM
You really are | eaving nme, huh?
You' re such a heart breaker

M CHAEL
Ha, |'’mnore |ike heart broken than
heart breaker.

SAM
Aw, you're that sad to be |eaving
nme?

M CHAEL
No...| nmean...yeah, but...| just

mean t hat my girlfriend just broke
up with ne.

SAM
That hel ps expl ai n t he whi skey
nocha conbo, but not why you're
| eavi ng ne.

Sam smles. Mchael sm | es back.

SAM ( CONT’ D)
The deadline. | understand.

The waitress returns with the check and a fresh beer.
M chael hands her a credit card.

WAI TRESS
Ch, cash only, babe.

17.
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M CHAEL
| s there an ATM near by?

WAl TRESS
A coupl e bl ocks over, by the
farmer’s market.

SAM
No worries. | got this.

M CHAEL
You don’t have to do that.

Sam pays the tab and grabs M chael’s hand whil e she searches
around her bag for a pen.

M CHAEL
(nervously)
What are you doi ng?

She finds a pen and begins witing her phone nunber on his
hand.

SAM
This is so you can get a hold of ne
to pay ne back for ny
generosity...it’s nmy nunber. No big
deal .

M chael 1ooks at his hand i n amazenent.

M CHAEL
Thanks. [’11 make sure to repay you
as soon as | can. | really do need

to go though.

SAM
Great neeting you..

Her voice trails off, expecting sonme sort of a response from
M chael .

Beat .
M CHAEL
M chael .
SAM
Sam
M CHAEL

Bye, Sam
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SAM
Goodbye, M chael. You better bring
me my noney. |’ mnot soneone you

want to owe noney to.

M chael does a doubl e take as he hears her words, pretty
sure she’s joking. He exits the bar, smiling bigger than
anytime he can renmenber. Samtakes a sip of her beer,
rel axed, |ike the encounter was nice, but nothing new.

| NT. PARENT’ S KI TCHEN
M chael is spending sonme 'quality’ time with his parents

over a honme cooked neal. His MOM and DAD (early sixties) try
desperately to cheer up their heartbroken son.

DAD
So how s everything been going at
wor k?

M CHAEL

Oh, um work is pretty good.
They’ re going to publish another
one of ny comcs this week...if |
can get it done in tine.

DAD
W didn't raise a deadline-m sser,
m ster.

MOM
Ch that’s fun to
say..."deadl ine-m sser, mster."

Hi s parents | ook at each other with hearts full of word-play
i nduced j oy.

M CHAEL
" mjust not feeling very funny.
MOM
Ch, we think you re very funny
sweet i e.
M CHAEL

That’s not really what | nean.

DAD
Take your nomis conplinent, son.
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M CHAEL
(reluctantly)
Thanks, mom It’s just that Jam e
broke up with ne. Wich, as broken
hearts do, nmakes ne a little bit
sad.

DAD
That sucks.

M CHAEL
That sunms it up pretty nicely,
yeah.

MOM
You' || get over Jam e, just give it
some tine. We’ve all been there.

M CHAEL
Thanks agai n.

MOM
Besides, I'"'mthe only girl you need
in your life.

She pinches Mchael on the cheek like only an older lady in
a novi e coul d.

He sli des
to M chael

M chael

sl

DAD
Ch stop that, Charlotte. He's a
grown man. He doesn’'t need his
not her doting over him Here.

a couple of twenty dollar bills across the table
as if the problem has been sol ved.

M CHAEL
Dad | don’t need your noney. You're
literally trying to buy ne
happi ness...which | hear you can’t
do.

DAD
It’s not for happiness! Use it to
take out a nice new girl or three.
Get back in the gane.

i des the noney back.
M CHAEL

|’mnot sure that’s a great idea.
did actually neet sonebody today.
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DAD
That’ s great. Rebounds aren’t just
i mportant in basketball. After ny
| ast breakup. ..

MOM
(i nterrupting)
In 1976.
DAD
Right. It’s been awhile.
M CHAEL
Weren’t you two married in ’767?
DAD
Oh sure, but it wasn't until the
Fal | .
MOM
It was a beautiful Septenber
weddi ng. | renmenber it was 71

degrees and all 231 of our guests
were squeezed into a little chapel
just a few bl ocks down the road
from where your daddy and | grew

up.
M CHAEL

Probably not relevant to the story.
DAD

Though it was beautiful Fall day.
MOM

Ri ght ?

The two take a quick run down nmenory | ane as they gaze into
each ot hers’ eyes.

M CHAEL
Quys.
DAD
Sorry. | was saying, after
breakup, | was devastated. | didn't

know what to do. Just I|ike your
situation. Do you see the
simlarities, Mke?

M CHAEL
| do.
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DAD
So what did | do? | went out wth
as many girls as | could find. I
was in a new bed...or car...every
weekend.

M CHAEL
You don’t need to keep going.

DAD
| do need to keep going, M chael.
do need to keep goi ng. Because |
met so many new girls that
couldn’t even renenber the nane of
the girl who broke up with ne.
Whi ch is what you need to be doing.

M chael is trying to find anywhere to | ook that’s not
enbarr assi ng.

M CHAEL
This is upsetting.

MOM
No it’s sweet, you' |l see. Keep

goi ng.

DAD
That’'s right. Wuld you believe one
of those beds ended up bei ng your
not her’ s?

MOM

(flirty)
And one of those cars.

The two rub noses like the story was the nost romantic thing
t hat has ever happened. M chael just shakes his head,
knowi ng that it was not.

DAD
The noral of the story is, dating
wor ks, but it’'s al so expensive.

Slides the noney back to M chael.

M CHAEL
| think I probably just need to be
al one for awhile. Wich happens to
be pretty cheap.

He | ooks at the noney on the table and slides it back to his
father who tries to slide it right back. This happens one
too many tinmes before his dad gives up.
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DAD
K, but this' Il be here for you
when you need it.

MOM
['ll be here too.

She puts her hand on his.

M CHAEL
It was a wonderful lunch as al ways,
but I'"'mlate for work.

M chael gets up. He | eaves the table.

| NT. COLUMBI A HEI GHTS WEEKLY GAZETTE OFFI CE

A small office with an open concept buzzes with the energy
of just over a dozen enployees. Mchael is working on his

pi ece with HEADPHONES on at a desk near the corner of the
space. His boss, MR EVANS (md-forties), stops to | ook over
hi s shoul der.

Ext ended silence until M chael realizes he has conpany.

M CHAEL
M. Evans. Can | help you with
sonet hi ng?

MR. EVANS
Just hangi ng out before our neeting
alittle later.

M CHAEL
K, that’s great. | actually still
have sone work to do before the
neet i ng.

MR. EVANS
Just pretend I’mnot here. |’mjust

a piece of the office. Furniture.
Maybe a lanp. O a printer! Need
anyt hi ng printed?

M CHAEL
No. |I'mjust draw ng.

M chael decides to put his headphones back on, at the risk
of being rude to his boss. M. Evans taps himon his
shoul der.
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MR EVANS
By the way, did you get mny enai
t oday?

M CHAEL
No, | just got here a few m nutes
ago and started working. Wiat was
it about?

MR EVANS

W had to reschedule the neeting to
acconmpdat e sone of the witers who
are working on a very inportant

pi ece about DC s best burgers.

M CHAEL
Maybe | should read it then

MR. EVANS
Definitely! Especially if you |ike
bur gers.

M CHAEL

| actually neant the enail about
t he neeting.

MR. EVANS
O course! Take sone tinme to do
t hat now.

M chael turns on the conputer nonitor on his desk, and goes
online to check his mail. M. Evans remains very cl ose
behind him blankly staring in the conputer’s general

di rection.

M CHAEL
This says the neeting’' s been noved
up to 47

MR. EVANS

That sounds right.

M CHAEL
lt'’s 4 O clock now

MR. EVANS
Then we better get to that neeting.

M chael takes a | ook down at his notepad, where his piece is
maybe 90% fi ni shed.
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M CHAEL
We can’t push it back a little? |
need another few mnutes to finish
my wor K.

MR EVANS
Sorry, the burger guys need to get
out of here by 4:30 to get to happy
hour...to try those burgers.

M CHAEL
O course. That makes sense to ne
and everyone, |’ m sure.

MR. EVANS
Geat! I'll see you in there. I'm

| ooking forward to seeing what you
have for us this week.

I NT. OFFI CE CONFERENCE ROOM

M chael enters the conference roomto the sight of a bunch
of hipster witers, nostly md to |ate twenties, around the
conference table | aughing at sonmething. M. Evans is at the
head of the table, with his assistant next to him ready to
t ake not es.

MR. EVANS
Alright. Let’s get this neeting
going. | know sone of us have sone

burgers to get to. Let’s go around
the table. Status reports.

VWRI TER 1
As you know we’'re working on this
bi g burger story. W have a top ten
pretty nmuch nailed down, but we
need to research sone nore for
honor abl e nmenti on.

MR. EVANS
When can we expect it to be done?
WRI TER 1
|’d say another three to four
weeks.
MR. EVANS

Take all the time you need. You
need to get this right. Next.
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M CHAEL
| am about 90% done with the piece
for this week. 1’1l probably need
anot her hour to finalize it for
print.

MR. EVANS
Whoa. W were just tal king outside.
Way didn’t you nention this?

M CHAEL
| apol ogi ze but, | really think
that | did.

MR EVANS

Ei t her way, we can’t have you
m ssing hard deadlines |like this.

M CHAEL
It won’t happen again. It’'s only
because the neeting was noved up by
an hour.

MR EVANS
| don’t need excuses. Just results.
And pl ease don’t bl ane the burgers.
It’s not their fault.

ALL
Yeah.

M CHAEL
Sorry.

MR. EVANS

You don’t have anything you could
submt now? If you don’'t have
something to go now, we're going to
have to just scrap the cartoon this
week.

M chael | ooks at his secondary notebook, filled with his pet
project, but abandons the idea after a few seconds of
consi der ati on.

M CHAEL
No. Nothing. It would really just
take ne anot her hour to get you
this piece to you though.

MR. EVANS
It’s alright. We’'ll throw in an
extra Soduku this week, but if it

( MORE)
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MR. EVANS ( CONT’ D)
happens again, we’'re going to have
to have a serious conversation
about your future here...and | am
not a big fan of serious
conversati ons.

M CHAEL
Neither aml. 1’1l have next week’s
pi ece done early. No problem

MR, EVANS
OK. Speaking of being done early,
does anyone el se have any
non- bur ger updates? No? Let’s cal
it a day.

M chael |ooks |Iike he just got broken up with by Jam e al
over again, then he sees Sami s nunber on his hand and a cal m
cones over him

I NT. KI TCHEN

The next nmorning M chael is doing some | ong overdue kitchen
cleaning while Jules is scranbling up sone eggs to placate
her hangover.

JULES
Did you end up sleeping with that
girl fromthe party?

M CHAEL
We don’t tal k about stuff Iike
that. And no...you kind of nmade us
| eave before | even got her nane.
What happened to you?

JULES
| honestly don’t know. The | ast
thing | renmenber is soneone
bad- nout hi ng Any Poehl er. And then
soneone el se starting a fight.

Beat .

M CHAEL
So you started a fight?

JULES
Yes. For Any.
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M CHAEL
She’s a saint.

JULES
| think I may have taken a chunk of
his hair out.

M CHAEL
A nonent of silence for his hair?

JULES
It’s only right.

The two bow their heads in tribute. An older |ooking third
roonmat e, HENRY, enters the kitchen, grabs Jules’ eggs, and
departs before the two open their eyes.

M CHAEL
Amen.
Beat .
JULES
Do you say anmen after a nonment of
sil ence?
M CHAEL

| don’t know the rules of anen.
Jules turns around to tend to her eggs.

JULES
This m ght be a weird question, but
| was making eggs right?

M CHAEL
Yeah, for sure. We didn’t unplug
t he snoke al arm for not hi ng.

He points at a dangling SMXKE DETECTOR, hangi ng by wres
with no signs of life.

JULES
Wel |l they are gone now.
M CHAEL
What do you nean? Things don’t just

di sappear.

She di splays the enpty pan of eggs like a nodel on Price is
Ri ght .
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JULES
| nmean that there are no eggs where
t here once was sonme. Were sone.
Where there once were sone eggs.

M CHAEL
Well it was either Henry...or a
hungry poltergeist.

JULES
| f those are ny only options,
think I choose to believe it’'s a
pol t er gei st.

Jul es |l eans up against the counter, while M chael continues
to cl ean.

M CHAEL
You prefer to choose the
irrational, scarier version of this

scenari 0?

JULES
|’ mnot so sure poltergeist’s are
scarier than Henry. | don’'t know
that 1’ve seen or heard himsince
he nmoved in four nonths ago. |’ve
only occasionally felt his presence
near by.

M CHAEL

| ve actually never even net him
either. He literally sends nme his
rent checks through the mail

JULES
He m ght be a ghost. Did we run a
background check on hi mwhen he

nmoved i n?
M CHAEL

To make sure he’s not a ghost?
JULES

Yes.
M CHAEL

(condescendi ng)
Sur prisingly, nothing turned up on
t he standard background check form
that woul d | ead anyone to believe
that he is a ghost.
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That’ s how you end up living with a

ghost .
M CHAEL
A ghost who |ikes to eat eggs.
JULES
Al | egedl y.
M CHAEL
(1 aughi ng)
You' re defending the potenti al
ghost now?
JULES

| nnocent until proven guilty by the
court of ghost |aw.

M CHAEL
Makes sense.

JULES
Yeah. |’ m super hungry though. Want
to go grab sonme b-fast fromthe
diner? Since | know you don’t have
plans with party girl.

M CHAEL
Party girl’s nanme is actually Sam
| kind of ran into yesterday.

Beat .

M CHAEL ( CONT’ D)
And got her nunber.

JULES
So no breakfast then?

M CHAEL
No. My plans are nore |like putting
all of Jame’s things into boxes,
crying, then staring at the nunber
still on ny hand wi thout calling.
Maybe crying a second ti ne.

JULES
You're not going to call?

M CHAEL
" m not ready.
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JULES
You don’t |ike her.
M CHAEL
No, I like her. She’ s...nice.
JULES
Peopl e usually call nice people.
M CHAEL
| will. Later. Mostly because | owe
her noney.
JULES
And?
M CHAEL

And because she’s nice.

I NT. M CHAEL’ S BEDROOM

M chael sits in the mddle of a pile of knick-knacks,
sorting through the rubble slowy. He | ooks at each piece
and al nost breaks down in tears before putting it into a
CARDBOARD BOX | abel ed "Jame’'s Stuff" wth a heart over the
letter i.

M CHAEL
(to self)
| renmenber this box being a | ot
| ess depressing.

He grabs a sharpie and changes the heart into a very sad
little face. He lets out a big sigh and collapses into the
pile of stuffed aninmals and various thoughtful gifts.

He stares at the ceiling |like he’s hoping it’ll never |eave
hi m

BEG N FLASHBACK:

| NT. RESTAURANT

M chael and Jami e are eating dinner, making significant eye
contact which leads to involuntary smling.

-- Mchael tries to steal a french fry fromher plate. He's
caught i mredi ately.

-- She drops her napkin, and takes a bite of his neal as
he’s not | ooking, picking it up for her. She's caught with a
full nouth. Laughter.
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END FLASHBACK

I NT. M CHAEL’ S BEDROOM

M chael pulls a matchbook fromthat restaurant out of the
"Jame's Stuff" box. He lights it and just watches it burn.
It ends up burning him forcing himto drop it to the ground
and awkwardly stonmp out the flanme while still sitting.

He | ooks at his hand. It’'s tine.

| NT. SAM S BEDROOM

Samis painting. An easel on her dresser and a ness of color
al | around.

| NTERCUT -- PHONE CONVERSATI ON

SAM
Hel | 0?

M CHAEL
Hey, it’s Mchael. Fromthe CHW\G

SAM
The what ?

M CHAEL
Oh. | work at the CHWG we net at a
party and then at a coffee shop. |
had whi skey. You had beer. | owe

you noney. |’ m providing too many
details.

SAM
You had nme at owe nme noney,
M chael .

M CHAEL
Ch good. | just wanted to let you
know ||l have it for you soon. |I’'m

about to head to an ATM Want to
neet at the sane place?

SAM
|’d rather try sonepl ace new. How
about we grab crepes? Down on
Fent on.
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M CHAEL
(uneasy)
Un sure. | |ove new places.
SAM
You don’t sound like you | ove new
pl aces.
M CHAEL

| just get a little anxious
sonetimes. My ex actually broke up
with ne for being boring. Nbd.

SAM
It’Il be good for you. I'll see you
in an hour. Unless you keep talking
about your ex before our date.

M CHAEL
You' re probably right. See you
soon. For our date.

Beat .

M CHAEL ( CONT’ D)
For the record, you called it a
date first.

SAM
| sure did. Looking forward to it.
See you later.

They hang up. That was exhausti ng.

EXT. FENTON ATM

M chael is getting cash froman ATM as the sun i s begi nning
to set. He checks out the nunber on his hand a few tines, as
if it mght disappear if he stops |ooking. The street is

nearly enpty.

M CHAEL
(to hinsel f)
Maybe ny dad was right.

Laughs as the cash di spenses fromthe machine.

M CHAEL
About the girls and the noney.

He turns around and his sm | e disappears as he is approached
by three men in dark clothing. One of themw elding a very
serious | ook and a KNI FE.
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ATTACKER 1
Enpty your pockets.
M CHAEL
Sure. Yeah. It’s all yours. No

probl em

He pulls out his wallet very slowy fromhis back pocket and
hands it over to the attackers.

ATTACKER 2
Your phone too. And anything el se
in your pockets. Slowy.

M CHAEL
O course.

The attackers check out their new loot, and try to decide if
their victimis holding on to anything el se of val ue.

ATTACKER 1
| s that everything?!
M CHAEL
| have nothing left. | literally

only have ny clothes. Although If
you want themtoo, it wll
officially put a button on a pretty

| ousy week.
ATTACKER 2
You think we'd want your cl othes?
ATTACKER 3
Li ke, you think we want to see you
naked?
M CHAEL

(nervously)
No. | mean...whatever...that would
be fine...not fine for ne...but,
it’s up to you
He | ooks down at his hand and sees the phone nunber again.
He instinctively grabs it, holding on to the only thing he
has | eft.

ATTACKER 1
What are you doing with your hand?
You hi di ng sonet hi ng?
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M CHAEL
Not hing. No. It’s just this. This
is the only thing | have now.

He noves his hand towards the assailants to show themthe
i nnocuous phone nunber on his hand, but the attackers are
thrown of f by his sudden novenents.

The | ead attacker inmmediately hits Mchael in the face in
defense. M chael drops down to the ground in pain.

M CHAEL
(desperate)
St op! Pl ease.

The other two begin savagely kicking himin the side and
face as he lies helplessly on the ground. A passerby sees
what is happening and yells in defense of the increasingly
bl oody M chael .

PASSERBY
HEY! Get away from him
The attackers begin to scatter, but not before getting a few
last hits in. Attacker 1 gives Mchael a final parting gift,
stabbing himin his | ower back before running off into the

dar keni ng evening |ight.

The passerby kneels down next to Mchael, pulling out his
cel |l phone to call for help.

I NT. HOSPI TAL

M chael’s lifel ess body bursts through the hospital doors on
a gurney, being rushed through the hallway by paranedics.
The paranedics are yelling updates to the doctors, as al

are hurried and purposeful working to get himinto surgery.
M chael is visibly battered and bl oody. He barely | ooks Iike
hi nsel f.

| NT. HOSPI TAL ROOM

M chael is laid out in a hospital bed, bandaged up and full
of tubes and wires. Another seriously injured patient is in
the bed next to him There are a couple of doctors talking
in the foreground.

DOCTOR 1
Have you been able to reach his
famly or any of his energency
contacts?
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DOCTOR 2
We haven’'t even been able to ID
him yet. He had nothing in his
pockets. W have no nane, no
nothing. It seens as though he's
had hinsel f a rough day. He’s | ucky
just to be breathing on his own at
this point.

A nurse notions to the doctors to cone over so that she can
show t hem sonet hi ng.

NURSE
Looks i ke there’s sonething on his
hand, underneath the bandage. A
phone nunber, naybe.

The nurse carefully renoves part of the bandage to revea
t he phone nunber M chael received from Samearlier that sane
day.

DOCTOR 1
It definitely | ooks |ike a phone
nunber. H's whol e day nust not of
been so bad.

DOCTOR 2
Some girl’s phone nunber doesn’t
really help us get any closer to
the kid's famly.

DOCTOR 1
She might at |east be able to get
us a nane. That’s sonet hing.

DOCTOR 2
Let’s hope so. He could use soneone
here for himright now

M chael continues to remain still, lifeless, and thoroughly
beat up as the doctors |eave his side and the nurse adjusts
his 1Vs.

| NT. HOSPI TAL HALLWAY

Samis discussing Mchael’s situation with the doctor just
outside of his room Nurses and other doctors pass by, going
about their days as usual.

SAM
| really wish I could be of nore
help. All | know is that his nane

( MORE)
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SAM ( CONT’ D)
is Mchael and that he works at a
paper in Col unbi a Hei ghts.

DOCTOR 1
(bei ng nice)
That actually helps a |ot.

Sam | ooks into the room and sees the notionl ess M chael,
brui sed and vul ner abl e.

SAM
s he going to be OK? He doesn’t
even | ook |ike the same M chae
that | net.

DOCTOR 1
Honestly, it’s not going to be an
easy road to recovery. He suffered
a few broken ribs, multiple broken
bones in his face, and a pretty
serious knife wound to his | ower
back. It just m ssed severing his
spi nal chord.

SAM
(shocked)
Oh ny gosh! That's terrible, |
can’t even inmagi ne.

DOCTOR 1
(cal m ng)
He should be fine, but it m ght be
rough going for the next couple of
days.

She | ooks through the doorway in a noment of silence.

SAM
Is there any way that can can stay
with hin? I know |’ m nobody but. ..

Samis voice trails off trying to bait the doctor into
letting her stay.

DOCTOR 1
Visitation is supposed to be
restricted to famly only.

She gives himgrade A puppy dog eyes, before delivering her
pl ea.
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SAM
Just until we can track down his
famly. Please, this is all ny
fault. We were supposed to neet up.
It was a place he’s never been to
and he was nervous. W shoul d have
just gotten coffee.

Beat .

DOCTOR 1
Fine, but if anyone asks, you're
hi s cousin.

SAM
Thanks so nuch, i
| f anyone asks, |
favorite cousin.

t means a | ot.
"I'l be his

Sam hugs the doctor before cautiously entering into the
room She sits down next to his bed and fully takes in how
bad of a shape he is in. Silence.

I NT. OFFI CE

M chael’s office | ooks abandoned. A PHONE rings in the main
| obby with nobody to answer it. The voicemail picks up.

Thank you for calling the Colunbia Heights Gazette. |I'm
sorry we can’t answer your call. W’ re probably out
researching a story. Please |eave your nane and nunber and
we'll get back to you. BEEP

DOCTOR 1 (V. Q)
H. I'’mcalling from Mercy Genera
Hospital downtown. W have a
patient named M chael who we’'re
told works at your office. Wre
unable to reach his famly. Please
call us if you have any way to
reach them Wthout disclosing any
medi cal details over the phone, he
could really use sonme famli ar
faces by his side right now Thank
you.

Beat .

A few enpl oyees, including M. Evans enter the office

| ooking very jovial, carrying to-go bags froma |ocal burger
joint. One stops to check the voicemail. Two others and M.
Evans go to the break room and grab a coupl e of beers.
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We hear the nessage being repl ayed.
DOCTOR 1 (V. Q)

H. I'"'mcalling from Mercy General

Hospi tal downt own. ..
A NERF football conmes flying past the listeners face,
followed by a can of beer. His attention is now on the drink
and not the nessage.
| NT. HOSPI TAL ROOM

Samis by Mchael’s side all night and into the next day,
attenpting to heal himw th pure adorabl eness.

-- Samreads books to M chael as he sl eeps.
-- She covers the roomin ball oons.

-- She spots a clown who attenpts the healing power of
| aught er.

Samis asleep by the bed on the second day when M chael
begins to slowy stir.

M CHAEL
(groggy)
Hey.
Not hi ng.
M CHAEL ( CONT’ D)
Hey.

Sam wakes from her sl eep.

SAM
You’ re up.
M CHAEL
You' re here.
SAM
Yeah. They didn’'t know who el se to
call. How are you feeling?
M CHAEL
Geat. I'’ma really tough guy.
SAM

How do you really feel ?
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M CHAEL
Li ke I know what it feels like to
be a murder victim

SAM
That’ s not great.

M CHAEL
No it is not.

SAM
Here. | got you this for when you
wake up. Which is now.

She hands hima card filled wth signatures and wel | -w shes.
M CHAEL

Who are these people? | don’t
recogni ze a single nane on this

card.

SAM
They’'re just a few of the people
here at the hospital. | had sone

time on ny hands.

Sam takes the card to read himan exanple of the well-w shes
she tracked down.

SAM
(readi ng)
"Get well soon Mchael, we’'re al
rooting for you. We have chocol ate
pudding in the cafeteria today.’
That one is fromthe |lunch room

M CHAEL
That’s nice. | do |ove chocol ate
puddi ng.
SAM
Sane. It was signed yesterday
t hough.
M CHAEL

(di sappoi nt ed)
So no puddi ng?

SAM
1’1l see what | can drum up.
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M CHAEL
Who sent the ball oons?

SAM
| may have drumred those up too.

BEG N FLASHBACK:

I NT. M CHAEL’ S APARTMENT LI VI NG ROOM

M chael is bundled up on his couch sick. Jam e is rushing
around, half dressed, getting ready to go out.

M CHAEL
Can you get ne sone water?
JAM E
Gve ne a few minutes. | just need

to get dressed.

M CHAEL
Do you really have to go out
tonight? W could stay in, watch a
novi e.

JAM E
We al ways stay in and watch novi es.
It’s only girls night like once a
nont h.

M CHAEL
But |1’ m si ck.

She’s putting on makeup and shoes at the sane tine.
JAM E
Exactly. What am | going to do?
Wat ch you be on the couch?
He coughs for a solid thirty seconds.

M CHAEL
No, | guess not.

END FLASHBACK
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| NT. HOSPI TAL ROOM

M CHAEL
| can’t believe you ve just been
here waiting for ne to wake up.
feel Iike I mght owe you nore than
just sonme drink nmoney now.

SAM
How about you just give ne your
| ast nane so we can call your
parents and | et them know you're

alright.
M CHAEL
Eshman.
SAM
Thanks M. Eshman. 1’|l go tell the

doctor | solved the nystery of the
unidentified patient.

M CHAEL
(feebly)
Thanks.
SAM
lt’s the least | can do. | should

have never asked you to get crepes
in that part of towmn. | did this to
you.

M CHAEL
It’s not your fault. | don’t blane
you. Unless there’s no pudding.

He reaches out weakly to Sam who gently places his hand in
hers. They share a brief nonent before Sam | eaves. M chael,
in pain, closes his eyes.

| NT. HOSPI TAL ROOM

M chael’s parents and Jules crowd into the hospital room
H s nom and dad are enotional, while Jules seens unfazed.

MOM
My baby! How are you? Does it hurt?
What can we get for you? Are they
treating you well?
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M CHAEL
l"m fine, nbm
DAD
You don’t look fine. I"mgoing to
hunt the aninmals down that did this
to you.
M CHAEL
Wth your particular set of skills?
DAD
s that sone sort of a reference |
shoul d know?

M chael doesn’t feel the need to respond, and just gives his
father a | ook. Sam breaks the silence.

SAM
| should probably get going. |I’'m
really glad you' re feeling better,
M chael .

Samturns to | eave the room M chael nusters up the strength
to call her back.

M CHAEL
Sam please stay. It’s alright.
St ay.

Sam stays put, but also respectfully gives Mchael’'s famly
sone room

JULES
You | ook rough. A broken face to
mat ch the broken heart. Ain't that
somet hi ng?

M CHAEL
Nice to see you too, Jules. Did you
not notice I was mssing for a
coupl e of days?

JULES
| got really lost in a D&
canpai gn. You know how | get.

MOM
So, who is this?

M chael’s nom points right at Sam Her finger unconfortably
close to her face. Samlooks to Mchael for his response,
not knowi ng how to react.
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M CHAEL
Ch. This is Sam everybody. She’'s
been here taking care of ne.

MOM
Li ke a nurse.

M CHAEL
Li ke a nurse, yes. But she’s not a
nurse. Just someone who has been
really good to ne.

DAD
VWll thank you, Sam Here, take
sone noney.

He reaches into his wallet to grab sone noney, to repay Sam
for her generosity.

SAM
No, thank you. It was ny pleasure.
M CHAEL

Dad, stop it wth the noney.

MOM
How di d this happen, M key?

Enbarrassed beat.

M CHAEL
| got nugged at an ATM

DAD
Because you didn’t have any cash?
Here. Everyone take sone, right
NOWw.

M chael s dad passes around bills |ike a nagician asking the
audi ence to pick a card. Jules doesn't hesitate to take her

shar e.

MOM
Oh, stop it. W're just glad you're
K. W’'re going to be right by your
side until every bruise is gone and
forgotten.

M CHAEL
(evasively)
That’'s really sweet. | think |1
be OK taking ny chances at hone
wi th Jul es.
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JULES
Aw, that nmeans you | ove nme nore
than you | ove your parents. | |ove
you t oo.

MOM

You really | ove your roonmate nore
t han your own parents?

M CHAEL
That’ s not what | said. | |ove you
all equally.

H s eyes neet Sanmis. She winks at him and his face sort of
resenbles a smile

SAM
| really should get going. Please
feel better, Mchael. It was great

nmeeting you all.

ALL
You t oo0.

Sam | eaves the room and everyone has the need to address the
el ephant that just left the room

MOM
She seened sweet.

JULES
|’d say she seened nice.

M chael shows his hand, which still has a faded nunber
scribbled across it.

M CHAEL
| called her.

DAD
That’s ny boy.

The doctor enters the roomto check on Mchael’s condition.
Hs fam |y and Jules all very close and surroundi ng M chael .

DOCTOR 1
M chael needs to get sone rest. You
can all come back in a few hours.

M CHAEL
(whi spers to Doctor 1)
Thank you.
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MOM
K, sweetie. W'll be right outside
if you need us.

JULES
|1l probably go hone, but you can
text if you need anyt hing.

DAD
Oh, before we go. Your boss sends
his well-w shes.

He hands M chael a card.

Hs famly starts to filter out of the room He reads the
get well soon card signed by his coworkers. It’s nice. The
personal note reads "M ke, we have to push up your deadline
this week. W need sonething by Friday." He sighs.

EXT. M CHAEL’' S FRONT PORCH

M chael's parents are wheeling himup to his own front door,
comng honme fromthe hospital for the first tine in a

wheel chair. His nother is wheeling himvery slowy, afraid
any tiny novenent mght hurt her child. Hs father is a
backseat driver.

M CHAEL
We can probably go a little faster,
don’t you think?

MOM
No | don’t think. You re not
getting hurt again on ny watch. No

way.
DAD
Wat ch out for that small crack up
ahead.
MOM
| see it.
DAD
|’ m sure you did, but | just needed
t o check.
M CHAEL
My her o.

They stop just short of front door. M chael struggles to
reach for his keys in a backpack hung on the back of his new
wheel s.



47.

DAD
Let us hel p.

Both parents grab at the bag at the sanme tine, getting
nowher e.

MOM
Are you sure your keys are even in
her e?

DAD

Way do you have this nmuch stuff in
here? Wiy did you think you would
need this at the hospital ?

He holds up a bathing suit.

M CHAEL
| didn't.

MOM
W packed the bag for him hon. |
just thought it’s better to be

pr epar ed.
M CHAEL

For a late night hospital swim
MOM

That’ s right.

He throws the suit back into the bag, and starts to zip it
back up.

DAD
| think you better just knock.

M CHAEL
Fi ne. Jul es should be hone now
anyway. She’'ll be excited to see ne
when she opens the door. Like a
nice little surprise honecom ng.

Knocks.
Not hi ng.
Knocks agai n.

MOM
Maybe she’ s not hone.
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M CHAEL
She’ s hone.
KNOCK

Jul es opens the door wearing only a |loose fitting robe
| eaving very little to the inagination.

JULES
Oh hey. Wl cone hone. | hope you
weren’'t waiting long. | was just
having a little ne tine.

M CHAEL
Pl ease do not el aborate.

JULES
H, M. & Ms. Eshman.

They just | ook back at Jules in silence, know ng her well
enough not to be surprised, but unwilling to engage.

JULES
Wl wheel yourself in here,
Skel etor! Make yoursel f
conf ortabl e.

M CHAEL
(to parents)
Thanks for driving, guys. |
appreciate it. Love you.

MOM
Love you too.

H s dad touches himon the shoul der.

DAD
Feel better kid. Let us know if you
need anyt hi ng.

The two wal k back to their car, hand-in-hand.

JULES
Your parents are cute. Hol ding
hands |i ke teenagers in |love for
the first tine.

M CHAEL
Eh, it’s nostly functional. My
mom s hands get really cold.

M chael | ooks back at his parents, as his dad opens the car
door up for his nom
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JULES
Nah, it's cute.

Jul es noves behind Mchael, pushing his chair into the open
apartnment. She closes the door behind them

| NT. M CHAEL’ S BEDROOM

M chael is sprawl ed out on his bed with a pad of paper and
some drawi ng utensils on his stonmach. He struggles to keep
the a pen steady in his hand.

He | ooks at the card his dad handed to himin the hospital.
Then | ooks at the clock on his nightstand for confirmation;
he’ s running out of tine.

He tries again to concentrate on drawing on his notepad. His
hand slips, ruining the comc that was nearly finished. He
throws the pen across the roomin anger. It falls harmessly
on the floor across the room Too far for himto retrieve it
agai n.

He cri es.

| NT. APARTMENT LI VI NG ROOM

M chael and Jules are playing video ganes. M chael’s
stretched out on the couch while Jules is hanging out on the
fl oor next to several enpty beer cans.

M CHAEL
| nmust be feeling better because I
am destroying you right now.

JULES
Pl ease, | have you right where |
want you.

M CHAEL
VWhere is that? On top of the | eader
boar d?

JULES
Wat ch yourself. 1’mgoing to beat
you so bad you' Il w sh you were

back at that ATM

M chael drops the controller.
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Beat .

He cl oses

M CHAEL
Not cool .

JULES
Mkey, | didn’'t nmean it. You know
how | get with a controller in ny
hand.

M CHAEL
Those six beers probably didn’t
hel p much either.

JULES
Yeah, but three of them were before
noon, so they don’t count.

JULES ( CONT’ D)
You want one?

M CHAEL
|’ mgood. | have ny own six pack of
pain nmeds in ny system Do you want
one?

JULES
(excited)
Yeah, for sure.

M CHAEL
Sorry, | need them

JULES
You' re stupid.

M CHAEL
You’ re stupid.

M CHAEL ( CONT' D)
We need a break.

his eyes in pain and concentration.

JULES
Not even going to give ne a chance
to coneback and beat you?

M CHAEL
Sorry. | think I need to get out of
t he house or sonething. Probably

( MORE)
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M CHAEL ( CONT’ D)
shoul d replace ny wallet, phone,
and stuff.

JULES
| get it. | lose ny mnd when I’'m
wi t hout ny phone for even a few
mnutes while it’'s charging in
anot her room

Jul es uses this as an opportunity to check her phone for any
soci al nedi a updat es.

She | ooks up from her phone.

JULES
Perhaps that lovely lady fromthe
hospital could drive you and your
broken self to the mall for your
repl acenents.

M CHAEL
That’d be a little weird right?
"Hey renmenber ne? You did a whole
bunch of nice stuff for nme, and now
| have another nice thing for you
to do for ne.

JULES

| think that m ght work.
M CHAEL

You t hi nk?
JULES

Just call her.

M chael grabs Jules’ cell phone right out of her hands.
M chael wi nces as the qui ck novenent caused sone pain to his
br oken body.

JULES
(frustrated)
Not cool .

Jul es pops open her nearby | aptop to continue exploring the
ins and outs of the internet. M chael dials the phone,
calling Sam

M CHAEL
(on phone)
Hey. It’s Mchael. Fromthe
hospi t al
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SAM (V. O
M chael, the surgeon? | didn't
think you' d call. You were just so

sexy with your scrubs on.
Beat .

M CHAEL
No, M chael the patient, who got
beat up and owes you for both your
| oan and ki ndness?

SAM (V. O
| was j oki ng.

M chael shakes his head at how easily he was duped by Sam
over the phone.

M CHAEL
Me too. Do you want to hang out
today? | need to buy sone things I
| ost in the mugging. | thought we
could make a day of it.

SAM (V. O
Yeah. Definitely. | was worried you
woul dn’t cal | again.
M CHAEL
(nervous)
| was worried that I would call. O

not that | would, but was worried
of what woul d happen.

Shakes head agai n.

SAM (V. O
You re safe with nme, kid.

M CHAEL
That’ s sweet of you. Al so sonething
t hat woul d be sweet of you...can
you pick nme up?

SAM (V. O
That’'s actually kind of a deal
br eaker.

He | ooks up at the ceiling |ike he just blew the whol e
t hi ng.
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M CHAEL
| totally understand. You ve done
enough for nme already. | wouldn't

want to have to drive nme around
either. It’s just that...you're
joking again aren’t you?

SAM (V. O
[’Il be there at 3.

M CHAEL
Looking forward to it.

SAM (V. O
Me too.

M chael hangs up the phone and just stares into the ether
for a nonent.

JULES
Sounds |i ke that went well.

M CHAEL
It did. It really did.

JULES
Better than this gane is going for
you. That’s for sure.

The TV screen shows that Jul es has been playing the video
gane wi thout M chael. Beating himrepeatedly.

M CHAEL
| di ot.

JULES
l"’mthe idiot in first place.

M chael turns off the TV before any nore damage can be done
on the screen.

M CHAEL
What ever, | need to get ready; |
haven’t showered since the
hospital. Want to give ne a sponge
bat h?

JULES
| nappropri at e.

Jules turns the TV back on, giving her one nore chance to
beat her virtual friend.
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| NT. MALL
Samis pushing Mchael leisurely in a wheelchair around a
bustling suburban mall. Shoppers shopping and teenagers
| oitering.
M CHAEL

Thanks again for comng out with
me. It’s not exactly the ideal
first date.

SAM
It’s a lovely date. But for the
record, | count the hospital as our

first real date.

NICHAEL
| was unconsci ous.

SAM
Here | thought you were just the
strong, silent type.
Beat .

He smiles up at her fromhis wheelchair.

M CHAEL
Knowi ng you is an enotional roller
coaster.

SAM

Thank you. Pl ease keep your arns
and legs inside the chair at al
tinmes.

Sam speeds up her pace, weaving in and out of Kkiosks.
M chael puts his hands up feigning being on an anusenent
park ride.

SECURI TY GUARD
Hey! Sl ow down.

M chael puts his hands down i nmedi ately. Sam keeps goi ng
strong.

M CHAEL
(sincere)
Sam that guy asked us to sl ow
down.
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SAM
The ride’s not over until it’s
over. | wouldn’t want you to get

stuck at the top of a hill

M CHAEL
Pl ease stop

Samreluctantly slows down to a stop.

SAM
Sorry. You nust be this tall to
ri de anyway.

Sam put her hand right above M chael’s head to signify he
was just too short.

M CHAEL
Sorry. I'’mjust boring. It’s not
you.

SAM
| don't know. | bet there's a
ri sk-taker somewhere in you trying
to get out.

She starts slowy pushing his wheel chair again.

M CHAEL
| don’t even like to try new
t oot hpast es.

SAM
Well, that’s just good old
fashi oned brand loyalty.

He sees his bank up just ahead, with an ATM off to the side
in the main hall way.

M CHAEL
This is a good place to stop. | can
finally pay you back

He points to the ATM

SAM
Absol utel y.

As they approach the ATM M chael begins to act very
nervous. He is | ooking around and very hesitantly taking his
bank card out of his pocket.
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SAM
You OK?

M CHAEL
(vul ner abl e)
Yeah. Yeah, of course. It’s
just...the last ATMI| was at didn’t
end up going so well for ne.

He notions to his wheel chair showasing it |like he's closing
a deal at a used car |ot.

SAM
| wouldn’t worry. This ATMis very
different.

M CHAEL
How so?

SAM

(feigned seriousness)
|’m here to protect you to this
tinme.

Sam acts out some 'karate’ noves and poses in a ’bad-ass’
Charlie s Angel s pose.

M CHAEL
(anmused)
My hero.

He eases into the transaction and successfully renoves sone
cash, handing sone of it directly to Sam

SAM
Didn't think 1’d ever see ny noney
agai n.

M CHAEL

| " m not sone deadbeat.

SAM
Too bad. That’s usually the kind of
guy I'mattracted to.

Beat .

M CHAEL
(speaki ng deeply)
| have sone |ibrary books | never
r et ur ned.
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SAM
(1 npressed)
Marry nme.
Laught er.
M CHAEL

Let’s just start with getting ne a
new phone so we can text each other
cute enojis later.

SAM
Was | noving too fast for you
agai n?

She begins to push the wheelchair at roller coaster speed
again, briefly, before she slows down, and puts one hand on
hi s shoul der as they nove along to their next shopping
desti nati on.

| NT. CELL PHONE STORE

M chael feigns talking on nmultiple nodels of phones |ike a
cliche dressing room nontage fromthe novies. Sam shakes her
head no at each and every new 'l ook.’ Finally they both | ook
excited to have found the perfect phone.

SAM
It’s perfect!

M CHAEL
| agree. Mostly because it’s the
only pre-approved replacenent for
ny stol en phone.

SAM
Snart.

M chael conpletes his transaction with the cashier and Sam
pushes himout into the mall, with the food court in the
near di stance.

SAM
Are you hungry?

M CHAEL
| could use a bite to eat.

They enter the food court where an arny of | ow wage workers
hol d sanpl e plates just outside of every eatery.
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M CHAEL
What kind of food are you in the
nood for?

They stop noving to nake a deci sion.

SAM
| can never decide. |’mthinking we
just fill up on sanples of
everyt hi ng.

M CHAEL

| don’t want to take advantage of
the food court sanple system

SAM
You don’t want themto waste food
do you? Sonebody has to eat it.

M CHAEL
Yeah, but it’s supposed to be for
potential custoners.

SAM
Let loose a littl el

She starts to push himcloser to the food options.

M CHAEL
Maybe we can just...

SAM
(interrupting)
You don’t have a choi ce!

Saminmmediately rolls Mchael right up to the cl osest sanple
platter.

SAM
Two sanpl es of your finest egg
roll, my good man.

The enpl oyee reaches out with his platter of Chinese food
sanpl es and toot hpi cks. Sam pi cks up two, handing one to
M chael .

M CHAEL
(reluctantly)
Thank you.
On to the next one! Just a few steps away.

Sam | ooks over this next platter like a discerning food
critic examning its notes.
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SAM
This | ooks | ovely. Two pl ease!

She grabs one for each of them

M CHAEL
Thanks.

This continues for the next 8 stops, even going back to the
first few for seconds.

M CHAEL
(sheepi shly)
Sam | think I'mfull.

SAM
Are you just saying that to get ne
to stop?

M CHAEL
| m ght be.

She | aughs.

SAM
Fai r enough.

Sam | ooks at a nearby photo boot h.

SAM ( CONT’ D)
That’' s happeni ng.

He | ooks down at his chair

M CHAEL
Not sure I'Il fit into anything
call ed a boot h.

SAM
Your legs aren’t broken. W'l nake

it work.

She wheels himright up to the booth, and squeezes by him
into the booth | eaving hi moutside before popping her head
out of the curtain.

SAM
Are you ready?

M CHAEL
1”11 be right in.
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Samis taking up nost of the space, and pats her lap for him
to sit. He strains to get up, as she helps himinto place in
her armns.

M CHAEL
This makes nme feel very masculine.

SAM

(playfully)
| et

Just it happen, big boy.

She adds her noney to the photo booth and we see three
ador abl e photos taken in quick succession.

Silly one.
Seri ous one.

Flirty one.

EXT. M CHAEL’' S FRONT PORCH

The two are out on the porch, chatting about nothing. Just
trying to nmake the date last a little longer. Mchael is

still in his chair while Sam hovers above him
M CHAEL
(l'isting)

Heart break. Di sease. Puppi es.

SAM
Those are good, but naybe add
underdogs defying all of the odds?

M CHAEL
Sure. Those are the only things
that make ne cry at the novies,
t hough. Not hi ng el se.

SAM
There’s no shane in that.

M CHAEL
This has been great, but | should
really get inside and try to do
sone work...if ny boss hasn't fired
me al ready.

SAM
Way woul d he do sonething Iike
t hat ?



M CHAEL
| don’'t have a new comic to submt,
and the deadline is tonorrow
nor ni ng.

SAM
You were in the hospital.

M CHAEL
That’s true, | forgot about that
for a second.

SAM
You did not.

M CHAEL
| did not. No.

SAM
You don’t have anything you can
turn in? What about those draw ngs
| saw at the bar? They're already

done.

M CHAEL
No. They’'re done, but...l don’'t
think...it’s just not...| don't
know.

She | ooks at himlike he's crazy and shoul dn’t
much encour agenent .

SAM
If you're going to get fired
anyway. . .
M CHAEL
Maybe | can get another extension.
SAM
You don’t need one. Just turn in
your work. Let themfall in |ove
with it |ike you did when you nade
it. I"ve literally been pushing you

around all day. It’s tinme to nake
sone noves for yourself.

M CHAEL
Ugh.

SAM
That’s the sound peopl e nake when
they know I’ mright.
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M CHAEL
|’ mjust not one to open nyself up
torisk like you. I don't know how
or why you do what you do. You seem
to just go for it.

SAM
It’s not like I was born this way.
Beat .
M CHAEL
Go on.
SAM

| was born an indoor kid. TV,

books, and not nuch else. My dad
was al ways pushing ne to try new
things wth him Things like trying
new foods, going on snall
adventures, and neeting new peopl e.
He was born that way. | always said
no, or maybe next tinme. And when he
di ed when | was in high school

prom sed nyself |1’d stop saving
things for the next tine. Because
there m ght not be a next tine.

M CHAEL

Ww. Sorry about your dad.
SAM

Thanks.
M CHAEL

It’s also nice to know | can bl anme
my very alive parents for ny rut.

She shakes her head. Not angry, but disappointed.

SAM
Too soon.

M CHAEL
| heard it while | was saying it.
Sorry. Tell me sonething el se about
yoursel f.

SAM
|’ma teacher. M ddl e school
literature
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M CHAEL
| bet you have them standi ng on
t heir desks and seizing the day on
the regul ar.

SAM
| don’t go full Dead Poet’s. That'd
be alittle too on the nose. But
" mvery inspiring.

M CHAEL
| bet your standardized test scores
are off the charts.

SAM
Are you trying to seduce ne?

Maybe he is.

There is a short nonment of silence as both contenplate
what’ s next.

SAM
There’s no snooth way to do this
SO. .

Sam | eans down to Mchael in his chair for a gentle first
ki ss.

M CHAEL
|"mreally glad you did that. |
really thought | blewit.

Beat .

M CHAEL
Plus I was racking my brain trying
to map out a kiss strategy that
didn't require nme to stand up and
rupture sonet hi ng.

The door to the apartnent opens and Jamie is standing right
in front of the two. Bad tim ng.

JAM E
Oh hey, | thought | heard voices
out here.

M CHAEL

Holy shit, Jam e? What are you
doi ng here?
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JAM E
(concer ned)
Your nomtold nme about what
happened and | just needed to cone
see you.

Beat .

SAM
H Jame, I’mSam |, uh, was just
dr oppi ng hi moff.

JAM E
Nice to neet you, Pam

M chael |ooks to Samas if to say, | don’'t know what to do
and she nouths "it’s ok."

SAM
"1l get going. Call nme later,
M chael ?

M CHAEL
Yeah. O course. Thanks for
ever yt hi ng.

They touch hands affectionately. Samthen slowy takes off
whil e M chael struggles to wheel hinself inside his
apartment.

| NT. M CHAEL’ S APARTMENT LI VI NG ROOM
M cheal sits in his chair as Jam e hovers just above him

M CHAEL
You didn’t have to cone.

JAM E
| wanted to. | couldn’t stand
t hi nki ng about you in pain.

Jam e puts her hand on M chael’s shoul der and he begins to
feel the confort of what was comonpl ace for the past three
years.

M CHAEL
That' s sweet. Thanks.

He awkwardly shrugs off her hand from his shoul der, and
wheel s hinsel f towards the couch.
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JAM E
| was so worried about you when
found out what happened. How are
you feeling? Is there anything I
can do for you?

M CHAEL
I'mOK. Alittle tired. | should
probably just Iie down.

M chael begins to struggle to get hinmself onto the couch.
Jam e junps at the chance to help.

JAM E
Here, let nme help.

M CHAEL
Thanks.

JAM E
Yeah.

An awkward sil ence.
M CHAEL

Do you want to stick around, maybe
wat ch a novie? Since you cane al
t he way over.

JAM E
|’d Iike that.

Jami e curls up on the couch with Mchael as they hesitantly
revert right back into their old ways. The third, mystery
roommat e wal ks by eating a sandwi ch in the background.

EXT. M CHAEL’ S FRONT PORCH

Sam stops by the next norning with some surprise donuts to
cheer up M chael. She knocks on the door. Jam e opens it.

JAM E
Ch hi.

SAM
Hey. |I's M chael around?

JAM E
He's still sl eeping.
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SAM
Ah. Can you just give these donuts
to himplease? Tell himthat
Sa...just tell himthey' re froma
friend.

JAM E
Sure. No problem That’s so nice.
Thanks for stopping by.

SAM
Yeah. It was nice to see you again.

Sam wal ks back to her car and sits in the driver’s seat for
a few nonments | ooking sad before putting the keys in the
ignition to drive away.

| NT. APARTMENT LI VI NG ROOM

M chael wheels hinself into the living roomwhere Jame is
cl eani ng up.

M CHAEL
Did I hear soneone at the door
earlier?

JAM E

Oh...yeah. That was just donuts.

She points over at the kitchen where the freshly delivered
goods are sitting.

M CHAEL
Donuts were at the door?

He starts heading in the direction of the donuts, ready for
a bite.

JAM E
They were a surprise. To help you
feel better.

He grabs a donut and takes a bite.
M CHAEL
(rmouth full)
| think it m ght be worKking.

He notices the tine and starts to fidget with his coat,
trying to get it on while in the chair.
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JAM E
Where do you think you re going?

M CHAEL
| have to get to work. It’s
probably ny |ast day.

She gives a confused | ook.

JAM E
| suppose you' |l be needing a ride
to the office?

M CHAEL
Yes, please.

| NT. OFFI CE CONFERENCE ROOM

The usual office suspects are sitting around the conference
table. Witing for the boss to arrive to start the neeting.
It doesn’t sound too dissimlar fromthe noises at a bar at
happy hour.

M. Evans enters. The noise slowy settles into a nurnur,
t hen fades.

MR. EVANS
Good norni ng everyone.
Si | ence.
MR. EVANS
It’s nice to see everyone back
here. M. Eshman, | hope you had a

nice few days off. A vacation
sounds awfully nice right now.

M CHAEL
Un | was in the hospital for nost
of it. | could use a vacation
nmysel f.

MR EVANS
Right. Well wel conme back. | assune

you have your work done. No need
for serious conversations?

M chael | ooks at his smudged, inconplete piece, covers his
eyes with his hand in deep thought.
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BRO EMPLOYEE 1
What’ s happeni ng?

BRO EMPLOYEE 2
| think he’s having a neltdown.

Several of the neeting attendees take out cell phones in
hopes of capturing sonething for YouTube.

MR. EVANS
M. Eshman? Is that true? Are you
havi ng yoursel f a neltdown?

M chael finally perks up

M CHAEL
Yes....no...sorry. | have it right
here. | tried sonething a little

new this tine.

He slides his finished, personal, work over to M. Evans,
who takes a quick glance at it before noving on.

MR. EVANS
Great. Serious conversation
averted. Next item of business:
we're getting a water cooler for
the office to stimul ate
conversati on.

M chael sighs and stares up at the ceiling in either relief
or despair.
| NT. SAM S BEDROOM - NEXT DAY

Samis reading a book on her bed, sad, but not visibly
dwel ling on the M chael situation.

Her phone vi brates. She answers.
SAM
Hey M chael, what’s up?
EXT. M CHAEL' S FRONT PORCH
M chael is sitting outside of his apartnent.
M CHAEL
Just wanted to see how you were
doi ng.
| NTERCUT -- PHONE CONVERSATI ON



SAM
Never better. Reading the newest
young adult novel. Like | do.

M CHAEL
Sounds sti rmul ati ng.

SAM
Get ny donuts?

M CHAEL
(surprised)
Those were fromyou? You shoul d
have said hi.

Ext ended sil ence.

SAM
Yeah. | stopped by, but Janmi e said
you were still sl eeping.
M CHAEL
Onh.
SAM
Yeah.
M CHAEL
She stayed over the other night.
SAM
| gat hered as nuch.
M CHAEL
lt’s not what you think though.
SAM
You don’t owe nme anything. I'’ma
big girl.
M CHAEL

| really like you

SAM
| like you too.

M CHAEL
| kind of |like Janm e too.

SAM
| get it. You were with her a |ong
time.

69.



Beat .

M CHAEL
What are you sayi ng?

SAM
" mjust saying, you guys have a
history. I’"mnot going to stand in
the way of that if it’s what you
want. Plus she’'s never been the
reason you’'ve been sent to the
hospi t al

M CHAEL
| don’t know what to say.

SAM
(1 aughi ng)
That wouldn't be the first tine.

M CHAEL
So you think I should just give up
on us, and get back with Jam e?
That’ s what |’ m hearing cone out of
your mout h?

SAM
Kind of. Yeah. It’s up to you. W
haven’t known each other |ong. |
like you. That’'s true. But it’'s
only been a few days, and for a
coupl e of those you were
unconscious...l’ma riskier bet.
|’d take that bet. But that’s not
you.

M CHAEL
Thi s ki nd of sucks.

SAM
| won’t disagree with you.

M CHAEL
| wish it didn't feel so good
seei ng Jam e again.

SAM
But it did and that’'s fi ne.

M CHAEL
Sorry.

70.
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SAM
Bye M chael, hope you feel better
soon.

M CHAEL

Bef ore you go...they published ny
com c. The one you encouraged ne to
subm t.

SAM
O course they did. |'’m proud of
you. See what happens when you go
for it?

M CHAEL
Just this once.

SAM
Before you know it, you'll be
hitting up the food court for free
sanpl es on the regs.

M CHAEL
| don’t know about all that.

Beat .

SAM
| better get going. This YA novel
isn"t going to read itself.

M CHAEL
(unsure)
K. ..have a great week?

SAM
Yeah. You too.

Bot h hang up.
Jani e cones outside to check on M chael

JAM E
You doi ng OK?

M CHAEL
O course. Really glad you're here.

JAM E
Me too.

She wheel s hi m back inside the apartnment and cl oses the door
behi nd t hem
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I NT. DOCTOR S OFFI CE

M chael is sitting on sterile white paper, with only a
hospi tal gown on. The doctor cones in.

DOCTOR 1
How are we feeling today?

M CHAEL
Good. | feel really good.

DOCTOR 1
Have you been sl eeping well?

He flips through sone sheets on his clipboard, | ooking
t hrough M chael s’ charts.

M CHAEL
Yeah. | actually sleep all the
time. |’ve never been better at

nappi ng.

Doctor jots sone notes down on his clipboard. Then stands up
and noves closer to M chael

DOCTOR 1
Alright, give ne a few deep
br eat hs.

Pl aces stethoscope on his back. Listens. Relocates
st et hoscope.

DOCTOR 1
Good. One nore.

Beat .

DOCTOR 1
K, good. W' re going to finish up
here and have you head down to the
lab for an MRI.

Jots down a few nore notes

M CHAEL
K. How s everything | ooking?

DOCTOR 1
You're well on the road to
recovery. Everything here is
| ooki ng good. The MRl will tell us
nor e.



73.

M CHAEL
(relieved)
Good. Good.

The doctor exits the roomand M chael takes his
di gest the good news. Another deep breath, this
no stethoscope needed.

time to
time there’'s

| NT. RESTAURANT

Jam e and M chael are having dinner in the bar area of a
nice restaurant, crowded with young professionals taking
advant age of a generous happy hour.

JAM E
(1 ooking at nenu)
What are you thinking of getting?

M CHAEL
Probably the burger special, and
one of those giant beers.

Points to a crowd of intern-Iooking dudes, holdi ng nugs
three tines the size of what they shoul d be.

She | ooks up, uninpressed.

JAM E
| was thinking we could split a
pi zza.

M CHAEL

| just had pizza the other night.

JAM E
l"mjust really in the nood for
pi zza. Let’s get one.

M CHAEL
K, but I"'mstaying firmon the
gi ant beer.

Wai t er approaches.

WAl TER
What can | get for you guys?

JAM E
Il have a water and a garden
nmushr oom pi zza.
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WAl TER
And for you, sir?
M CHAEL
G ant beer, please.
WAl TER
Alright, 1'Il be right back with

t hose dri nks.
He exits, on to his next table.

JAM E
Do you think you'll still drink so
much when we get nmarri ed.

M CHAEL
|’ ve never really thought about it.

JAM E
The drinking, or the marriage?

M CHAEL
Bot h, | guess.

JAM E
You’ ve never thought about marrying
me? That seens pretty weird after
dating for three years.

M CHAEL
| think it’s weird that you broke
up with sonmeone you thought about
mar ryi ng.

JAM E
(hurt)
That’s not fair.

The waiter cones back with their drinks. Mchael takes a big
sip, as the two sit in a nonent of silence.

JAM E
How di d your doctor’s appoi nt nent
go the other day?

M CHAEL
Everyt hing | ooks good. Stil
waiting on sonme test results, but
it’s good. Thanks for asking.
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JAM E
Oh good! Maybe you' Il be healthy
enough to help nme nove sonme of ny
things into your place this
weekend.

M CHAEL
Ch?

JAM E
Yeah, ny lease is com ng up and
your place is closer to my job
anyway.

Mor e beer.

M CHAEL
Cool .

JAM E
|’"mgoing to hit the | adies room

M CHAEL
Have f un.

The waiter approaches with the unwanted pizza. Mre beer for
M chael .

| NT. APARTMENT LI VI NG ROOM

M chael and Jul es are hosting a couples’ gane night. Jam e,
and a few randons who know Jules are sitting on the floor
around a coffee table drinking and playing 21 questions.
Each guest has a card stuck to their forehead, with the name
of a celebrity onit.

JAM E
Am|l a novie star?

ALL
Yes.

JULES
No!

M CHAEL

VWhat ? OF course she is.

JULES
| wouldn’t say she's a star.
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GUEST 1
But she’s definitely in novies.
JULES
Sure, but is that what she’s known
for?
M CHAEL
That’ s not the question being
asked.
JAM E

So I'"'min novies?

ALL
Yes.

Everyone takes a sip of their beverage, waiting to answer
t he next questi on.

JAM E
Am | in romance novi es?
ALL
No.
JULES
Sure she i sl
GQUEST 1
Every tinme, Jules. Every single
ti mel
M CHAEL
(to group)

Let’s just say no.

JULES
OK. Even though it’s not accurate.

GQUEST 2
(to Jam e)
Only one nore question, then you
have to guess.

Her eyes get big, and she | ooks |ike she has no idea who
she’ s supposed to be.

JAM E
Um am | considered attractive?

Everybody gives a | ook to Jules.
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JULES
| think so.

M CHAEL
Sur e.

GUEST 2

What’ s your guess?

JAM E
VWw, um ..Jennifer Law ence?

Jam e renoves the card to |l ook at the nane on it.

JAM E
M nni e Mouse? Real ly, Jul es?

JULES
Kind of sexy, not going to lie.

The group |l aughs. Jamie throws a crunpl ed up napkin at Jules
for her horrific ganepl ay.

M chael ' s phone begins to vibrate.

M CHAEL
Sorry, | need to take this. Keep
pl aying without ne...and don't
listen to anything Jul es says.

M chael wal ks towards the kitchen and we barely hear the
next player start the round of questioning.
| NT. KI TCHEN

GQUEST 1 (O C)
Am |l a nan?

ALL(O C)
Nope!

M CHAEL
(on phone)
Hel | o? This is he.

Voi ces fade out while Mchael listens intently on the line,
| eani ng agai nst the kitchen counter top.

M CHAEL
Un OK. What does that nean?

Beat .
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M CHAEL
You can fix it though, right? It’s
not serious?

Ext ended beat .

M CHAEL
Wel | thanks for calling. | guess
Il see you soon.

M chael slowy collapses to the floor in disbelief of
what ever he’'s just heard. Henry wal ks in, and sees him
there. He pats M chael on the head.

HENRY
It’s going to be OK, dude.

M chael says nothing back to the stranger who he lives wth.
Henry exits the room

M chael cries.

He collects hinself and eventually gets up to head back into
the party.

I NT. M CHAEL’ S APARTMENT LI VI NG ROOM

M chael surveys the party. His guests just as excited as
before his phone call. He is | ess so.

ALL
CH

JAM E
| can’t believe you guessed Tayl or
Swift in just nine questions.

GUEST 1
What can | say? | just get her.

M CHAEL
(tal king over the group)
| need a drink. Let’s drink.

He | ooks li ke he could use one.

JAM E
(to M chael)
Everyt hi ng OK?
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M CHAEL
It will be. Rght after we do sone
shot s.

JAM E

(hushed to M chael)
You know I don’t |ike when you
drink too nuch.

Jul es holds up a bottle of Irish Wiiskey |ike a trophy she’s
won.

JULES
SHOTS?

Jam e shoots M chael a | ook of disapproval. M chael reaches
out to Jules with shot glass in hand. She happily fills it
to the brim

A fewnore fill their glasses. They drink in coordination
i ke a synchroni zed swi nmm ng team

M chael | ooks at Jules. Round two.

| NT. APARTMENT LI VI NG ROOM

M chael is on the couch hel ping Jul es paint sone new
figures. He's concentrating. She's concentrating. It’s
silent. Jam e cones 'hone’ from work.

M CHAEL
Hey.

JAM E
H. This is how !l left you two this
norning. Is this all you did today?

JULES
It’s all 1’ve been doing, yeah.

M CHAEL
| also did some |ight reading.

M chael points to a comc book on the floor next to him

JAM E
Ni ce. Well maybe we can cook up
sone di nner together?

M CHAEL
Sure. There's a new stir-fry recipe
|’ve wanted to try.
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JAM E
| was thinking salnon and rice.
M CHAEL
It’s your call. | just thought
somet hi ng new woul d be ni ce.
JAM E
That doesn’t sound |ike the M chael
| know.
M CHAEL
But it’s the Mchael you want,
right?
JAM E

Ri ght now | want sal non and ri ce.
There will be other nights for stir

fry.
Jul es accidentally knocks over sone paint on to the carpet.

JULES
Sorry.

M CHAEL
There goes our security deposit.

JULES
W were never getting that back.

She adjusts a picture on the wall to unveil a hole nuch
bi gger than the allowabl e nail-sized hole.

Beat .
JAM E
Do you want to start naking it now?
M CHAEL
You get things started, [’'Il be

there in a few.

M chael pulls out his notebook froma backpack and starts
making a list.

JULES
What are you doi ng?

M CHAEL
| was just realizing there are a
| ot of things |I’ve never done.
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JULES
Li ke eat stir fry tonight?
M CHAEL
Sure. But |’ve also never visited
t he nonuments on the Mall. O fired
a gun.
JULES

| woul dn’t suggest doing those at
the sane tine.

M CHAEL
No, nme neither.

He wites "fallen in love with a stranger’ on the page.
Ri ght under 'eat ice creamfor dinner’ and ’'hold a koal a.

JULES
Why the sudden bucket list? Is
everyt hing ok?

M CHAEL
|"mgetting surgery in a few days.
There’s swelling in ny brain from
t he attack.

JULES
You' re saying that very casually.
Have you told your parents? Jam e?

M CHAEL
No.

JULES
You should really tell the people
you | ove.

M CHAEL

That’'s why I'mtelling you.

JULES
| love you too. But seriously, you
need to |l et the people you care
about know.

M CHAEL
You' re right.

JULES
| knowit. Blow on this.

She holds up a figure right to nouth level. He blows. Then
heads for the kitchen.



82.

| NT. KI TCHEN
Jamie is working hard in the kitchen. M chael saunters in.
JAM E
Finally. Can you peel these carrots
for the sal ad?

Jam e plops sone carrots down on a cutting board. M chae
doesn’t nove.

M CHAEL
| don't really like carrots in ny
sal ad.

JAM E
They’ re good for you.

M CHAEL
| know. | just...l’mnot very
hungry. I’mjust going to go for a

wal k.

Unknown to Jam e, this is an inportant nonment for M chael
It’s just another nonment to steamrice for Jam e.

JAM E
Ok, want ne to save you a plate?

M CHAEL
Sur e.

I NT. M CHAEL' S APARTMENT LI VI NG ROOM

M chael wal ks briskly to Jules and her painting table where
he grabs his notebook and just as briskly, rips out his
bucket list, putting it in his pocket.

JULES
Goi ng somewher e?

M CHAEL
| have some things to do before |
start telling ny | oved ones about
this.

M chael takes out his cell phone.

JULES
Want sone conpany?
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M CHAEL
Not this tine. But thanks.

Beat .

JULES
This seened |i ke a big nonment for
you. You just going to stand here?

He | ooks at his phone.

M CHAEL
l"mwaiting to see if Uber’s surge
pricing goes away.

She nods.
Ext ended sil ence.

JULES
Maybe just catch a cab

| NT. UBER

M chael is sitting in the backseat of a cab, with nowhere in
particular to be, except for in his city.

CAB DRI VER
VWhere to?

M CHAEL
Can you just drive around for
awhi | e?

CAB DRI VER
Wwant to tal k about it?

M CHAEL
No thanks. | think I'd just like to
wander around in silence. Maybe go
by a few nonunents.

CAB DRI VER
You got it.

The cab wanders throughout the city, taking in different
sites. Mchael stares out of the w ndow as people and pl aces
zoom past his view.

-- The Washi ngt on Monunent

.- The Capital building
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-- Several tinmes around Dupont Circle

M CHAEL
Hey, maybe just drop ne off at the
cl osest bar.

CAB DRI VER
No problem

The cab pulls over after a block or two, right in front of
t he bar where M chael and Sam first met. M chael opens up
the car door before realizing where he is. And where he
shoul d be.

M CHAEL
You know what, | changed ny m nd.

He gets back in the cab. Door closes. They start driving to
t he next destination.

| NT. SAM S PLACE

Samis reading on her couch, listening to nusic on her
headphones. There’'s a knock at the door, but there’ s no
nmovenment from Sam

-- anot her knock
-- a loud crash

Sam gets up from her couch and races to the door to check
out the commoti on. She sees M chael, laying on the ground
with a piece of her rain gutter next to him

SAM
(concer ned)
What are you doing out here? Are
you st upi d?

M CHAEL
Very stupid, but | got your
attention.

SAM
| have a glass half full inside if

you want to cone in.

M CHAEL
Yeah, just give ne a nonent to
gat her nysel f.

She crouches down next to himto make sure he is alright.
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SAM
Real | y, what are you doi ng here?

He settles into a confortable position, where he can | ook
her in her eyes and tell her what’s going on.

M CHAEL
There’'s swelling in ny brain.
need surgery and all | can think

about is you. And how in the short
time we spent together you got ne
out of ny shell. O at |east got ne
closer to out of ny shell

SAM
Are you going to be ok?

M CHAEL
| don’t actually know. Al | know
is Jules told nme | needed to |et
everyone | care about know what |’ m
goi ng through. So | cane here.

Beat .

M CHAEL ( CONT’ D)
| brought dinner.

M chael points to a half spilled cooler filled with a
variety of tiny sanples fromthe food court. She |aughs at
t he sight.

SAM
How many places did you go to?

M CHAEL
14.

M chael sits up a little straighter, gaining some strength
and pride back

SAM
(playful)
| " m proud of you.
The two Ki ss.
M CHAEL
By the way, do you have cash for ny
cab?

He points behind him to the hovering taxi.
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SAM
Al ways.

| NT. HOSPI TAL

Sam Jules, and Mchael’s parents crowd around his hospital
bed as he prepares hinself for surgery. H's head shaved and
mar ked up.

JULES
Your head | ooks |ike a Famly
Circle cartoon. What's little Jeffy
getting into today?

M CHAEL

You know this is serious right?
JULES

This is how | deal with sadness. |

| ove you.

She ki sses Mchael’s freshly bal d head.

MOM
W' re going to be here when you get
out .

DAD

You' re going to be fine. Everything
is going to be fine.

M CHAEL
If it’s not, | just want to say |
| ove you. Very nuch.

H s nom begins to cry. H's dad waps his arns around her as
she squeezes her baby’s hand.

SAM
Do you |l ove ne too?
M CHAEL
No.
Beat .
M CHAEL ( CONT’ D)
But I"mexcited that I'll get to
fall in love with you soon.

She places her hand on the side of his face, letting her
touch respond to the sentinent.
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DOCTOR 1
(to M chael)
It's tinme.

M CHAEL
(nervous)
OK. This is fine. It's fine.

Bi g sigh.

The nurses wheel M chael away fromhis famly, as he does
his best to maintain eye contact with Sam on his way out.

-- surgeons working on Mchael’s brain.

-- Sam wandering the halls

-- Mom Dad, and Jul es playing cards

-- Lots of coffee and vendi ng machi ne snacks

Finally a doctor cones into the waiting roomw th news for
t he whol e group

DOCTOR 1
M. and Ms. Eshman, | don’'t want
to keep you in suspense any | onger
than | need to...l know you're
eager to hear how your son’s
surgery went...You ve been very
patient, so I'll be quick. 1'd Iike
to be very straightforward with
you, and get this out of the way.

Everyone is tense, holding each other close. Patience
running very thin. Jules chines in.

JULES
You' re doing the opposite of what
you' re saying right now.

Ms. Eshman shoots hima gl are.

DOCTOR 1 ( CONT’ D)
Yes, of course. Sorry. The surgery
was successful in stopping the
bl eedi ng that was causing the
problem It was worse than we
initially thought, but nmy team was
able to take care of the issue.
He’s going to be up and running
around again in no tine.
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DAD
Thank you, doctor.

He reaches out to give the doctor a twenty, as a tip. Jules
reaches out her hand for her own tip, but Samslaps it away.

Sighs of relief. Hugs.

| NT. HOSPI TAL ROOM

M chael’s eyes open to see Samsitting nearby, bathed in
bright white lights. The roomis full of balloons and a
cl own doing his best to heal wth the power of |aughter.
M chael ' s groggy, but alive.

M CHAEL
I's this Hell?

SAM
Yeah. Not so bad, right?

M CHAEL
| ve been through worse.

SAM
(af fectionately)
You're OK. Thank you for being OK

Hand on his arm

M CHAEL
You' re wel cone, but full
transparency, | didn't really do it
for you.

SAM
"1l allowit.

M CHAEL

No card this tine?

SAM
| tried. Apparently everyone here
t hi nks you're kind of a dick.

M CHAEL
Probably because |I bled all over
t heir best sheets.

He notions for her to cone a little closer.
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M CHAEL
Can | call you sonetine? 1’'d |ove
to take you out on a date. My
treat.

SAM
Anyti ne.

They ki ss.

M CHAEL
| usually wait until an actual date
to go in for the kiss. But
someone’s been telling me to put
nysel f out there nore.

SAM
Jam e?

M CHAEL
Yeah, she’s great isn't she? Is she
here? 1'd | ove to see her.

SAM
Shut up.

M CHAEL
Done.

They sit in silence. She lovingly rubs his arm 1|Vs,
bandages, and all

| NT. RESTAURANT

Sam and M chael sit face-to-face at a tall table in the bar
section of the nice restaurant where Jam e and M chael had
their disastrous pizza date. Both are dressed to inpress,
like this was a first date all over again.

SAM
| can’t believe you waited three
weeks to call ne.

M CHAEL
But I did call you. That should
count for sonething.

SAM
Sure. | was just sort of expecting
sonething a little nore i nmedi at e.
After you...pretty nmuch expressed
your |ove for me...on your
potenti al deat hbed.
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M CHAEL
To be fair, | needed to recover
fromthe brain surgery that al nost
caused ny death.

SAM
|’mnot a big fan of excuses,
M key.
Beat .
M CHAEL
| also used the tine to nake you
this.

He hands her a honenmade card featuring his original artwork.
Very adorable. Also, a blank check ’for everything you’ ve
done for ne’

SAM
This is nmuch better than excuses.
And | can definitely cone up with a
value for this check if you want ne
to.

M CHAEL
Sure, but don’t cash it until the
end of the nonth.

SAM
Dead beat.

M CHAEL
A bit. Yeah. But a dead beat that
t hi nks you | ook very pretty

t oni ght .

SAM
Brain surgery has nmade you
charm ng

M CHAEL

| wasn’t charm ng before?

SAM
You were nostly unconsci ous or
trying to date your ex-girlfriend
bef ore.

M CHAEL
Accurate and a little hurtful.

Beat .
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Sam | ooks concer ned.

SAM
| don’t think this is working.

M CHAEL
What do you nean?

SAM
It was fun at first. But nowit’s
just kind of sad.

M CHAEL
So it’s over? Already?

SAM
| think so. Yeah.

Beat .

SAM
Let’s bring her back over.

Jules is sitting at the bar in exile. Sulking Iike a child
in tinmeout.

M CHAEL
(to Jul es)
Jul es! You can come back. Your
timeout is officially over.

Jules leaps to her feet and hurries over.

JULES
Thank goodness. | nissed you guys.
| have so nuch to say.
SAM
Ok, but say it without being weird
or we'll send you right back.
JULES

Deal . Does that include ne tal king
about what 1'd like to do to that
guy in the ripped jeans over there?

M CHAEL
|t does.

JULES
Not ed.

The waiter arrives at the table with the group’s drink
order. Three | arge beers.
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hal fway through her drink before the third beer even hits

the tabl e.

WAl TER
Have you had a chance to | ook at
t he food nmenu?

SAM
Yeah, how are the burgers here?

WAl TER
W’ ve actually just been naned the
best burger in DC by the CHWG

M CHAEL
The Col unbi a Hei ghts Weekly
Gazette?

WAl TER

That' s the one.

M chael | aughs. Sam | aughs. Jul es stares.

SAM
W'l l do three burgers.
JULES
And an order of wi ngs. And crab
di p.
Beat .
JULES

And pub pretzels.

The waiter | ooks at Sam and M chael for confirnmation.

shrug. Sure, why not?

WAl TER
Sounds good. 1’'Il be back shortly
with your food.

The waiter | eaves.

JULES
(to Sam
You' re paying right?
SAM
Yep. But Mchael still owes ne. So

technically, it’s on him

They
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M CHAEL
| got this.

The three clink glasses. Cheers! Jules finishes her drink.
Sam and M chael casually finish their appropriately sized
sips. They smle.

M CHAEL
Tell nme nore about your students.
want to know everyt hi ng.

FADE OUT



